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WHEN WE SEE A CREATIVITY SUPPORT TOL(CST),
WE SHOULD SEE A POWER RELATIONSHIP,

TOOLS MEDIATE THE AN ABILITY To b0 \LAYERS!
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SOFTWARE CONSTRAWTS, ABSTRACTIONS, &
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INTERACT WITH AND THIN® ASouT TooLS.
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INSTEAD of BEING PRESCRIBED A LEVEL of
ABSTRACTION, CREATIVE PRACTITIONERS NEED

[l VERTICAL MOvemenT |||
ALONG THE LAODER OF ABSTRACTION.
EX. LETTERING IN ILUISTQAN&-’.H“ 1oL
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FOR ARTISTS WHOSE PRACTCES "
ARE DEFNED BY (LCATING
UNLQUE, THOUGHT PROVOKING
WO THAT STRETCHES “
THE LMITS oF THEZ.

MEOIUM, HAUING THE EomroLee
POWER TO APCROPRIATE wao e
ToolS |5 ESSENTIAL.
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WHO USE THEIR TooLS 1S wHEN PRALTITIONERS

CANT Pick THELR ouN AGSTRACTIONS .
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WHEN ARTISTS STRUGGLE (iTH PICkiNG THE
R\GHT LEVEL oF ABSTRACTION For THE\R

TASK, THEY MVE = HORIZONTALLY =
To NEW TOOLS. -
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CoMpoSABLE
BUILOING BLocks
INSTEAD of END To END SNSTEMS,
$0 CREATIVE PRACTITIONERS CAN
HAVE THE PowER TO CREATE THEIR OwN
CONSTRAINTS + ABSTRACTIONSS.

O, BUILOING PLUG-INS®Y - INSTEAD OF
BRAND NEW TomoLS To ANSWER RESEARCH
QUESTIONS, AS PLUG-INS (outd MITIGATE
POwWER OUER DINAMACS OF A NEW A >
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Q@ WHAT 1S NoRMATIVE GROUND?

A, THE WA A Tool STRUCTURES ITS
PRACTITIONERS’ 1DEAS, GoALS, AND
INTENTIONS, SHAPING How Tit€Y THINK,
ACT, 8 CAPRESS THEMSELVES. ce...
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BUILOING A NEW TooL = ENACTING A NEW
NORMATIVE GROOND

BN DICTATING WHAT SHouw) B¢ mave
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DUER C(REATIVE PRACTITIONERS WHP TRYTO
MAKE SENSE OF THIS NEw NORMATIVE GOUND,

Euen THObLH THEY INCR EASE THEIR PoWER
To AoMOLSH AN “CASIER™ TAS K.
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50 WHERE B WE MO FRow HERE?

WELL, ONE oBuroud THING IS To (NVEST IN THE

LoMMONTICES pul TooLS ARc MEANT To SERVE, RelEase
L WAWTALN THEM, AUS\O THE PAdCR TREADMIL...

BuT WE'RE ALL UNDER THE bPPRESIVE "m
FORCES OF ACADEMIA® So, WY NOT. ..

*VIEW (STS AS PReBES TO STUON eAnviry
AND ALTMAKING, RATHER THAN PROTOTYPES
FOR. “CEFECTIVE” DESIGN PRINGIPLES

+ @O BEYOND THE ALTIFACT AND RECOGNIZE
How TooLS Can \NFLUENCE LARGER (REATIVE
SITUATIONS, BE1OND FUNCTIVALITY 8 USABILITY
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PRUMITIVES, AND STUDY Hiw THEY'EE BEING
USED [ MISusED

* VALUE C(ASES WHERE TooLS FAIL — THEY
MGKT TEACH s MORE THAN WHEN TooLS
woRk /

o« WHAT IF BUILDING (STS WAS AN ARTISTIC
PRACTICE \TSELF? (meTAL) Tools CAN ALSO
MAKE NORMATIVE CLAIMS & QUESTION PowER

RELATIONS! {65 do & Eogether!
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